











FILM STORY

THE
NAME’S BOND

Director, artist, fisherman and, by his own account,
international playboy: Jack Bond has not led an ordinary
life. “Life twists and turns,” he shrugs, “and sometimes
you're vaguely in the right place. You wouldn’t want things to be

predictable. You've got to be light on your feet.”

PART TWO: “I know it sounds
ridiculous...”

BOND: They [PMI] were
completely unconcerned about
the cost. That was made plain to
me very early on. “Oh blow the
money, money’s no problem.
Don’t talk about money!”

It was absolutely fantastic.
Extraordinary. I've failed all
my life to understand and
appreciate money, and as

time went by people made
allowances for this.

At the BBC in the early ‘60s, he filmed Bob Dylan while working on the
Sunday-Night Play titled “‘The Madhouse on Castle Street’ (sadly now lost,
like so many BBC productions of that era). In the late ‘60s and early “70s, he

collaborated on the extraordinary experimental films of director Jane Arden:

Separation, The Other Side of the Underneath and Anti-Clock. His eclectic

South Bank Shows from the early ‘80s onwards covered subjects ranging from
Roald Dahl, Albert Camus, Werner Herzog, Patricia Highsmith and, er, Catherine
Cookson. The film on Dahl was praised by David Lean.

Bond was also one of comparatively few filmmakers to win the cooperation of
Salvador Dali, for the 1966 BBC documentary Dali in New York. “He agreed that I
could meet him, but that I must put out of my mind any idea of filming him,” recalls
the maverick director of the eccentric artist. “I said, ‘Yes, I completely understand,’
and he looked phased by that; disconcerted. He said, ‘IF you were to have made a
film with me —which you will not, you understand — what would have been your
purpose?’ I had prepared a speech in my head but instead I suddenly heard

ARCHER: [Laughs]

I had the impression that myself saying something aboutaﬁutting an electric drill through his head. He

they were concerned, but they just froze and stared at the wall. I was thinking I needed to ﬁ§et on a plane
L ’ quick. And then he pointed at me and said, “I will make a film with you!”

didn’t really have any way of

controlling Jack. Away from work, he talks wistfully of Bentleys and yachts and

outrageous leisure. “I did start an autobiography once, but
then I thought, hang about, my children are going to read

DILLON: The Pet Shop Boys were also
big, so people believed in it and wanted to
do it, and probably if you compared it to the
cost of a tour, it felt like a good enough risk. It
was a lot more money than a South Bank Show,
and I think it was about a three-week shoot.
But it was a tough shoot because we were fairly
under-prepped.

BOND: James and I worked each day building
the framework of it, in the office I had at
Pinewood Studios. It was such a romantic life
then. You’d go through the famous Pinewood
arch — which you can’t do now; you have to go
round the back through a car park — and on
the right was this lawn and on the lawn was a
cottage, and that’s where we wrote the film. We
just sat there and made it up each day.

DILLON: It wasn't originally intended as a sort
of video LP, and as such we probably approached
it more as a collection of ideas rather than
anything that had to have a cohesive story. I
think later, when it was decided that it would be
released as a feature film, there was more of an
effort to try and put some kind of narrative arc
into it. The voiceover came later, for example, to
try and link things a bit more.

BOND: The songs would provide a springboard,
and then we’d try to create a visual logic — or as
logical as it could possibly be. It’s nostalgia and
the compression of time: past, present and future
squashed into one moment as it unfolds. The

this,” he laughs. “Half the fun of my life has been
being surrounded by wonderful people who I
enjoyed. Otherwise what’s the point?”

pilot is a great model for that stuff. I loved him.
Neil had played Biggles a couple of years earlier.
That was why we cast him.

DICKSON: At the time I wondered if it was a bit
cheeky to be playing Biggles On Acid. It was so
out there. The sound mixer was a guy called Paul
Le Mare, who had done Biggles. He and I had a
laugh about that. In Biggles I actually did go up
in the aeroplane. In It Couldn’t Happen Here,
the plane I was in didn’t leave the ground.

DILLON: We had used a Spitfire in the Roald
Dahl South Bank Show, and all of that was done
by Tony Bianci Aviation, down in Booker. So for
this we thought, “Let’s see if Tony can give us

a bi-plane!” We shot the war scenes where the
Dome is now, Becton Gas Works, where Kubrick
shot Full Metal Jacket.

PART THREE: “Who do you think
you are?”

BOND: Both Neil and Chris were models of
good conduct. We never heard an irritable word.
They were superb and tranquil and a pleasure to
be with. They were happy to go along with what
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IT
SHOULDN’T
HAVE HAPPENED

Less than enthusiastic about the prospect of “a pop movie
the ultimate folly” was the Pet Shop Boys’ own manager at the
time. In his 2016 autobiography Let’s Make Lots of Money, the
late, greatly outspoken Tom Watkins recalled feelings that were far
from mixed.

rise. We then had to get the lights up off the
ground, up onto gantries and walkways. It
was potentially pretty dangerous. Jack
just looked at me and said, “Courage,
boy! Courage!” He wasn’t phased at
all. Nobody died, fortunately. We
drove back the next morning to our
homes through this destroyed,
post-apocalyptic landscape!

“Not all of their ideas were impeccable. Most of them were, but a few were
horribly pretentious. A question that I used so much that it became a bit of a
catchphrase [was]: “‘What would Edna from Huddersfield think?’

During their golden year... they had planned to make a video album of Actually,
but that turned into this. I just didn’t get it. The Pet Shop Boys had hardly put a
foot wrong since ‘West End Girls’ and I thought this was a great big boot stomp in
the wronﬁ direction. But fyou can’t tell pop stars anything, especially when they are
riding high on the crest of a wave of success. This was going to be an arty, audacious
monument to the Pet Shop Boys’ imperial phase. Neil thought it should have been
called Escape from Suburbia. They decided to call it It Couldn’t Happen Here. And

it shouldn’t have happened — here, there or bloody any“ﬁjlere.

DILLON: We’d already had
some really heavy weather the
week before, when we were
filming the seaside stuff in
Clacton. We tried to film stuff

on the pier, but the waves were
literally pushing the boards up. So
when we went later and filmed that

They held an exclusive preview. I squirmed in my cinema seat as I watched the
film, which seemed to last an eternity. Finally it was over. Muted, obligatory
applause filled the auditorium. Everyone gathered around Neil and Chris

other stuff, it just felt like we were
used to it!

ARCHER: That sequence moves from
day to night. It wasn’t supposed to look
like a big transition. We’d been there all day,
but that wasn’t the intention. And yet it sort of
works, and nobody cares.

PART FIVE: “Now it almost seems
impossible...”

DICKSON: It was quite radical. Nobody knew
what was going on. Is there a message in it? I'm
not sure. It’'s mathematical puzzles and Hawking
and Einstein and rock and roll all rolled into
one. It’s very visual. I'd almost say there are
elements of Fellini and Satyricon in it. Bizarre
people navigating themselves through strange
circumstances. “We’re going to put you in this
jacket with loads of lights on.” Oh okay...

ARCHER: It was a wander through Thatcher’s
Britain, sticking two fingers up and saying ‘look
what you've brought us to.” That was how I
viewed it. With a Biggles spoof thrown in for
good measure, and using the Pet Shop Boys’
music, which had its own political points. They
kind of came through it as commentators above
the whole thing. There was a certain English,
surreal sensibility going on. We indulged that
wherever possible. I don’t think we wanted to
make it look too seaside-British-comedy, but
inevitably some of that Carry On stuff crept in.

BOND: I didn’t know what they were going to
do with it. I thought it might be for television.
Instead of which, I was on an aeroplane flying

The film was the first real setback for the Pet Shop Boys since the
disappointin% chart performance of ‘Love Comes
they speedi

and tried to change the subject quickly.

uickly’. But
busied themselves with getting back to what
they did {;est: making great, intelligent pop records
with sexy, stylish sleeves.” Let’s Make Lots of
Money: My Life as the Biggest Man in
Pop by Tom Watkins is published
in the UK by Virgin.

back to England from New York, and they

had the English newspapers on board the
plane, and I was astonished to see a full-page
advertisement, and it said, “At a cinema near
you!” I thought, “What are they talking about?”

DILLON: To a wider general audience just
going to the cinema, it would have seemed
really strange. But of course the soundtrack is
astonishingly good. All those songs are fantastic.
They're great, classic songs.

ARCHER: I thought it was for Pet Shop Boys
completists only. Only a very small cohort of my
friends and family saw it when it came out.

BOND: We had a screening at The Regent
Street Cinema last year. It was sold out. It was
astonishing. I decided it was one of the best films
ever made. I didn’t think it was weird at all, but
you couldn’t make something like that now. We
took every risk in the book, and we didn’t know if
it was working or not. But we loved doing it.

It Couldn’t Happen Here is released by
the BFI in a Blu-ray / DVD combo pack
on 15 June. The Pet Shop Boys have
refused any and all interviews in support
of the release.
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